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Chapter 1: Musi
al terms A-Z 21 Musi
al terms A-ZLanguages in this order.� ES - Spanish� I - Italian� F - Fren
h� D - German� NL - Dut
h� UK - British English� DK - Danish� S - Swedish� FI - Finnish1.1 AES: la, I: la, F: la, D: A, a, NL: a, DK: a, S: a, FI: A, a.1.2 a

entES: a
ento, I: a

ento, F: a

ent, D: Akzent, NL: a

ent, DK: a

ent, S: a

ent, FI: aksentti,korostus.The stress of one tone over others.1.3 a

essory) ornament.1.4 a

identalES: altera
i~An a

identelle, I: a

idento, F: alt~A 

ration a

identelle, D: Vorzei
hen, Verset-zungszei
hen, Akzidenz, NL: toevallig (verplaatsings)teken, DK: l~A�st fortegn, S: tillf ~Alligtf~Arte
ken, FI: tilap~Ainen etumerkki.An a

idental has the e�e
t of an ) alteration of a note. A sharp raises a tone by a) semitone, a double sharp raises it by a ) whole tone, a 
at lowers it by a semitone anda double 
at lowers it by a whole tone. A natural 
an
els the e�e
t of a previous a

idental.
�

db. sharp

��
sharp natural

��
db. flat

��
flat

��� �

1.5 a

elerandoES: a
elerando, I: a

elerando, F: a

elerando, en a

~A 

l ~A 

rant, D: a

elerando, s
hnellerwerden, NL: a

elerando, DK: a

elerando, S: a

elerando, FI: a

elerando, kiihdytt~Aen.In
rease tempo.



Chapter 1: Musi
al terms A-Z 31.6 adagioES: adagio, I: adagio, F: adagio, lent, D: Adagio, Langsam, NL: adagio, DK: adagio, S:adagio, FI: adagio, hitaasti.It. 
omfortable, easy. 1. Slow tempo, slower { espe
ially in even meter { than) andanteand faster than ) largo. 2. A movement in slow tempo, espe
ially the se
ond (slow)movement of ) sonatas, symphonies, et
.1.7 allegroES: allegro, I: allegro, F: allegro, D: Allegro, S
hnell, Fr~Ahli
h, Lustig, NL: allegro, DK:allegro, S: allegro, FI: allegro, nopeasti.It. 
heerful. Qui
k tempo. Also used as a title for pie
es in a qui
k tempo, espe
iallythe �rst and last movements of a ) sonata.1.8 alterationES: altera
i~An, I: alterazione F: alt~A 

ration D: NL: verhoging of verlaging, DK: S: FI:An alteration is the modi�
ation, raising or lowering, of a note's pit
h. It is establishedby an ) a

idental.1.9 altoES: alto, I: 
ontralto, F: alto, D: Alt, NL: alt, DK: alt, S: alt, FI: altto, matala nais~A~Ani.A female voi
e of low range (
ontralto). Originally the alto was a high male voi
e (hen
ethe name), whi
h by the use of falsetto rea
hed the height of the female voi
e. This typeof voi
e is also known as ) 
ounter tenor.1.10 alto 
lefES: 
lave de do en ter
era, I: 
hiave di 
ontralto, F: 
lef d'ut troisi~A�me ligne, D:Alts
hl~Assel, Brats
hens
hl~Assel, NL: alt sleutel, DK: altn~A�gle, S: altklav, FI: alttoavain.C 
lef setting middle C on the middle line of the sta� ) C 
lef.1.11 ambitES: ambitus, I: ambitus, F: ambitus, D: ambitus, NL: ambitus, DK: ambitus, S: ambitus,FI: ambitus, ~A~Aniala, soitinala.The term ambit (from latin: ambitus, plural: ambitus) denotes a range of pit
hes for agiven voi
e in a part of musi
. It may also denote the pit
h range that a musi
al instrumentis 
apable of playing.1.12 an
ient minor s
aleI: s
ala minore naturale, F: forme du mode mineur an
ien, trois~A�me mode, modehell~A 

nique D: reines Moll, NL: authentieke mineurtoonladder, DK: ren mol, S: renmollskala, FI: luonnollinen molliasteikko.) diatoni
 s
ale.
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1.13 andanteES: andante, I: andante, F: andante, D: Andante, Gehend, NL: andante, DK: andante, S:andante, FI: andante, k~Ayden.Walking tempo/
hara
ter.1.14 appoggiaturaES: apoyatura, I: appoggiatura, F: appogiature, (port de voix), D: Vors
hlag, NL: voorslag,DK: forslag, S: f~Arslag, FI: appoggiatura, etuhele.Ornamental note, usually a se
ond, that is melodi
ally 
onne
ted with the main notefollowing it. In musi
 before the 19th 
entury a. were usually performed on the beat, afterthat mostly before the beat. While the short a. is performed as a short note regardless ofthe duration of the main note the duration of the long a. is proportional to that of the mainnote.
notation
��� � � �� � � �

� � � � � �
performance
��� � � � � � � � � �� �� �An appoggiatura may have more notes pre
eding the main note.

��� �
notation

� � � ���� ����
performance

��� � � � � �� � �� �� �� � �� ��� ����
4
21.15 arpeggioES: arpegio, I: arpeggio, F: arp~A�ge, D: Arpeggio, Akkordbre
hungen, gebro
hener Akkord,NL: gebroken akoord, DK: arpeggio, akkordbrydning, S: arpeggio, FI: arpeggio, mur-tosointu.

�

	

���
� �

�
� � � �

�

	

���
� �

�
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�

	

���
� �

�
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� � �

	

���
� �

�
� � � �



Chapter 1: Musi
al terms A-Z 51.16 as
ending intervalES: Intervalo as
endente, I: intervallo as
endente, F: intervalle as
endant, D: steigendesIntervall, NL: stijgend interval, DK: stigende interval, S: stigande intervall, FI: nousevaintervalli.A distan
e between a starting lower note and a higher ending note.1.17 augmented intervalES: intervalo aumentado, I: intervallo aumentato, F: intervalle augment~A 

, D:~Aberm~A~Aiges Intervall, NL: overmatig interval, DK: forst~A�rret interval, S: ~Averstigandeintervall, FI: ylinouseva intervalli.) interval.1.18 autographI: autografo, F: manus
rit, D: Autograph, Hands
hrift, NL: manus
ript, DK: h~Andskrift,autograf, S: handskrift, FI: k~Asinkirjoitettu nuotti.1. A manus
ript in the 
omposer's own hand. 2. Musi
 prepared for photoreprodu
tionby freehand drawing, with the aid of a straightedge ruler and T-square only, whi
h attemptsto emulate engraving. This required more skill than did engraving.1.19 BES: si, I: si, F: si, D: H, h, NL: b, DK: h, S: h, FI: H, h.1.20 ba
kfall) appoggiatura.1.21 barES: 
omp~A<s, ) measure.1.22 bar lineES: ?, I: stanghetta, barra (di divisione), F: barre (de mesure), D: Taktstri
h, NL: maat-streep, DK: taktstreg, S: taktstre
k, FI: tahtiviiva.1.23 baritoneES: bar~Atono, I: baritono, F: bariton, D: Bariton, NL: bariton, DK: baryton, S: baryton,FI: baritoni, keskikorkuinen mies~A~Ani.The male voi
e intermediate between the ) bass and the ) tenor.1.24 baritone 
lefES: 
lave de fa en ter
era, I: 
hiave di baritono, F: 
lef d' Ut 
inqui~A�me ligne, 
lef de Fatroisi~A�me, D: Baritons
hl~Assel, NL: baritonsleutel, DK: barytonn~A�gle, S: barytonklav,FI: baritoniavain.C or F 
lef setting middle C on the upper sta� line. ) C 
lef, ) F 
lef.
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al terms A-Z 61.25 bass 
lefES: 
lave de fa en 
uarta, I: 
hiave di basso, F: 
l~A 

 de fa quatri~A�me ligne, D: Basss-
hl~Assel, NL: bassleutel, DK: basn~A�gle, S: basklav, FI: bassoavain.A 
lef setting with middle C on the �rst top ledger line. ) F 
lef.1.26 bassI: basso, F: basse, D: Bass, NL: bas, DK: bas, S: bas, FI: basso, matala mies~A~Ani.1. The lowest male voi
e. 2. Sometimes, espe
ially in jazz musi
, used as an abbreviationfor double bass. ) strings.1.27 beamI: 
oda, F: barre, D: Balken, NL: waardestreep, DK: bj~Alke, S: balk, FI: palkki.Line 
onne
ting a series of notes (shorter than a quarter note). The number of beamsdetermines the note value of the 
onne
ted notes.
1/8

� � � � � �
1/16

� � �
1/32

� � � �
1/64

� � ��1.28 beatES: tiempo, I: tempi, F: temps, D: Takt, Takts
hlag, Zeit (im Takt), NL: tel, DK: (takt)slag,S: taktslag, FI: aika-arvo.Note value used for 
ounting, most often half-, fourth-, and eighth notes. The base
ounting value and the number of them per measure is indi
ated at the start of the musi
.
� � � � �

8
3 � � � �� � ��� � �1.29 bind) tie.1.30 bra
eES: llave, 
or
hete, I: gra�a, F: a

olade, D: Klammer, Akkolade, NL: a

olade, teksthaak,DK: klamme, S: klammer, FI: yhdist~Av~A sulkumerkki.Symbol at the start of a system 
onne
ting staves. Curly bra
es are used for 
onne
tingpiano staves, angular bra
kets for 
onne
ting parts in an or
hestral or 
horal s
ore.
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� � �� �

� �
�

�1.31 brassES: metales, I: ottoni, D: Ble
hbl~Aser, NL: koper (blazers), F: 
uivres, DK: messingbl~Asere,S: brassinstrument, m~Assingsinstrument, FI: vaskisoitin.A family of blown musi
al instruments made of brass, all using a 
up formed mouth pie
e.The brass instruments 
ommonly used in a symphony or
hestra are trumpet, trombone,fren
h horn, and tube.1.32 breath markI: respiro, F: respiration, D: Atemzei
hen, Trennungszei
hen, NL: reper
ussieteken, DK:vejrtr~Akningstegn, S: andningste
ken, FI: hengitysmerkki.Indi
ation of where to breathe in vo
al and wind instrument parts.1.33 breveES: breve, I: breve, F: br~A�ve, D: Brevis, NL: brevis, DK: brevis, S: brevis, FI: brevis.) note value, twi
e as long as a whole note. Mainly used in pre-1650 musi
.
��1.34 CES: do, I: do, F: ut, D: C, 
, NL: 
, DK: 
, S: 
, FI: C, 
.1.35 C 
lefES: Clave de do, I: 
hiave di do, F: 
l~A 

 d'ut, D: C-S
hl~Assel, NL: C-sleutel, DK: 
-n~A�gle,S: 
-klav, FI: C-avain.Clef symbol indi
ating the position of the middle C. Used on all note lines.
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Soprano  

�
Mezzosoprano  

� �
Alto  

� �
Baritone

� �
Tenor  

� ��

1.36 
aden
eES: 
aden
ia, I: 
adenza, F: 
aden
e, D: Kadenz, NL: 
adens, DK: kaden
e, S: kadens, FI:kadenssi, lopuke.) harmoni
 
aden
e, ) fun
tional harmony.1.37 
adenzaES: 
adenza, I: 
adenza, F: 
aden
e, D: Kadenz, NL: 
adens, DK: kaden
e, S: kadens, FI:kadenssi, lopuke.An extended, improvisatory style se
tion inserted near the end of movement. The pur-pose of a 
adenza is to give singers or players a 
han
e to exhibit their te
hni
al skill and{ not last { their ability to improvise. Sin
e the middle of the 19th 
entury, however, most
aden
es have been written down by the 
omposer.1.38 
anonES: 
anon, I: 
anone, F: 
anon, D: Kanon, NL: 
anon, DK: kanon, S: kanon, FI: kaanon,tarkka j~Aljittely.) 
ounterpoint.1.39 
entES: 
ent, I: 
ent, F: 
ent, D: Cent, NL: 
ent, DK: 
ent, S: 
ent, FI: sentti, puolis~Avelaskeleensadasosa tasavireisess~A viritysj~Arjestelm~Ass~A.Logarithmi
 unit of measurement. 1 
ent is 1/1200 of an o
tave (1/100 of an equallytempered ) semitone). ) equal temperament.1.40 
entral C) middle C.1.41 
hordES: a
orde, I: a

ordo, F: a

ord, D: Akkord, NL: akkoord, DK: akkord, S: a
kord, FI:sointu.Three or more tones sounding simultaneously. In traditional European musi
 the base
hord is a triad 
onsisting of 2 thirds. Major (major + minor ) third) as well as minor(minor + major third) 
hords may be extended with more thirds. Four-tone seventh 
hordsand �ve-tone ninth major 
hords are most often used as dominants () fun
tional harmony).A spe
ial 
ase is 
hords having no third above the lower notes to de�ne their quality asmajor or minor. Su
h 
hords are denoted open 
hords
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major  

���
diminished  

����
minor  

��� �
augmented  

�����
ninth-chord

�����
seventh-chord  

�����

1.42 
hromati
 s
aleES: es
ala 
rom~A<ti
a, I: s
ala 
romati
a, F: gamme 
hromatique, D: 
hromatis
he Ton-leiter, NL: 
hromatis
he toonladder, DK: kromatisk skala, S: kromatisk skala, FI: kromaat-tinen asteikko.A s
ale 
onsisting of all 12 ) semitones.
� ���� ������ ������ ��1.43 
hromati
ismES: 
romatismo, I: 
romatismo, F: 
hromatisme, D: Chromatik, NL: 
hromatiek, DK: kro-matik, S: kromatik, FI: kromatiikka.Use of tones extraneous to a ) diatoni
 s
ale (minor, major).1.44 
hur
h modeES: modo e
lesi~A<sti
o, I: modo e

lesiasti
o, F: mode e

l~A 

siastique, D: Kir
hentonart,NL: kerktoonladder, DK: kirketoneart, S: kyrkotonart, FI: moodi, kirkkos~Avellaji.) diatoni
 s
ale.1.45 
lefES: 
lave, I: 
hiave, F: 
l~A 

, 
lef, D: S
hl~Assel, Notens
hl~Assel, NL: sleutel, DK: n~A�gle,S: klav, FI: avain, nuottiavain.) C 
lef, ) F 
lef, ) G 
lef.1.46 
lusterA 
luster is a range of simultaneously sounding pit
hes that may 
hange over time. The setof available pit
hes to apply usually depends on the a
ousti
 sour
e. Thus, in piano musi
,a 
luster typi
ally 
onsists of a 
ontinuous range of the semitones as provided by the piano's�xed set of a 
hromati
 s
ale. In 
horal musi
, ea
h singer of the 
hoir typi
ally may singan arbitrary pit
h within the 
luster's range that is not bound to any diatoni
, 
hromati
or other s
ale. In ele
troni
 musi
, a 
luster (theoreti
ally) may even 
over a 
ontinuousrange of pit
hes, thus resulting in 
olored noise, su
h as pink noise.Clusters 
an be denoted in the 
ontext of ordinary sta� notation by engraving simplegeometri
al shapes that repla
e ordinary notation of notes. Ordinary notes as musi
al eventsspe
ify starting time and duration of pit
hes; however, the duration of a note is expressedby the shape of the note head rather than by the horizontal graphi
al extent of the note



Chapter 1: Musi
al terms A-Z 10symbol. In 
ontrast, the shape of a 
luster geometri
ally des
ribes the development of arange of pit
hes (verti
al extent) over time (horizontal extent). Still, the geometri
al shapeof a 
luster 
overs the area in whi
h any single pit
h 
ontained in the 
luster would benotated as an ordinary note.\makeClusters { <
 e> <b f'> <b g'> <
 g> <f e> }
� �1.47 
ommaI: 
omma, F: 
omma, D: Komma, NL: komma, DK: komma, S: komma, FI: komma, ko-rvinkuultava ero ~A~Anenkorkeudessa.Di�eren
e in pit
h between a note derived from pure tuning and the same note derivedfrom some other tuning method. ) temperament.1.48 
ommon meter) meter.1.49 
ompound intervalES: intervalo 
ompuesto, I: intervallo 
omposto, F: intervalle 
ompos~A 

, D: weites In-tervall, NL: samengesteld interval, DK: sammensat interval, S: sammansatt intervall, FI:oktaavia laajempi intervalli.Intervals larger than an o
tave.) interval.1.50 
omplementI: rivolto, F: intervalle 
ompl~A 

mentaire, D: Komplement~Arintervall, NL: 
omplementairinterval, DK: komplement~Arinterval, S: komplement~Arintervall (?), FI: t~Aydent~Av~A inter-valli.) inverted interval.1.51 
onjun
t movementES: movimiento 
onjunto, I: moto 
ongiunto, F: mouvement 
onjoint, D: s
hrittweise,stufenweise Bewegung, NL: stapsgewijze, trapsgewijze beweging, DK: trinvis bev~Agelse,S: stegvis r~Arelse, FI: asteittainen liike.Progressing melodi
ally by intervals of a se
ond. The opposite of a) disjun
t movement.

� � � � � � �� � � �� � �
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al terms A-Z 111.52 
onsonan
eES: 
onsonan
ia, I: 
onsonanza, F: 
onsonan
e, D: Konsonanz, NL: 
onsonant, DK: konso-nans, S: konsonans, FI: konsonanssi, sopusointi.) harmony.1.53 
ontraltoES: 
ontralto, I: 
ontralto, F: 
ontralto, D: Alt, NL: 
ontralto, DK: alt, S: alt, FI: kontra-altto.) alto.1.54 
ounterpointES: 
ontrapunto, I: 
ontrappunto, F: 
ontrepoint, D: Kontrapunkt, NL: 
ontrapunt, DK:kontrapunkt, S: kontrapunkt, FI: kontrapunkti, ~A~Ani ~A~Ant~A vastaan.From latin pun
tus 
ontra pun
tum, note against note. The 
ombination into a singlemusi
al fabri
 of lines or parts whi
h have distin
t melodi
 signi�
an
e. A frequently usedpolyphoni
 te
hnique is imitation, in its stri
test form found in the 
anon needing only onepart to be written down while the other parts are performed with a given displa
ement.Imitation is also the 
ontrapun
tal te
hnique used in the fugue whi
h, sin
e the musi
 ofthe baroque era, has been one of the most popular polyphoni
 
omposition methods.
� �� �	

��
� � � � � �
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�
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�
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�

� ���
�� � � �

�
�
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�

� �
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�

�	

��
�

� ��

� ��
� �1.55 
ounter tenorES: 
ontratenor, I: 
ontrotenore, F: 
ontre-tenor, D: Countertenor, Kontratenor, NL: 
on-tratenor, DK: kontratenor, S: kontratenor, 
ounter tenor, FI: kontratenori.) 
ontralto.1.56 
opying musi
A musi
 
opyist did fast freehand s
ores and parts on preprinted sta� lines for performan
e.Some of their 
onventions (e.g., the pla
ement of note heads on stems) varied slightly fromthose of engravers. Some of their working methods were superior and 
ould well be adoptedby musi
 typesetters. This required more skill than engraving.1.57 
res
endoES: 
res
endo, I: 
res
endo, F: 
res
endo, D: Cres
endo, lauter werden, NL: 
res
endo, DK:
res
endo, S: 
res
endo, FI: 
resendo, voimistuen.In
reasing volume. Indi
ated by a rightwards opening horizontal wedge or the abbrevi-ation \
res
.".
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� � � � �� � �1.58 
ue-notesES: notas guia, I: notine, F: petites notes pr~A 


~A 

dent l'entr~A 

e d'in instrument,r~A 

plique, D: Sti
hnoten, NL: sti
hnoten, DK: stiknoder, S: inpri
kningar, FI: vihjenuotit.In a separate part notes belonging to another part with the purpose of hinting when tostart playing. Usually printed in a smaller type.1.59 
ustosA 
ustos is a sta� symbol that appears at the end of a sta� line with monophoni
 musi
al
ontents (i.e., with a single voi
e). It anti
ipates the pit
h of the �rst note of the followingline and thus helps the player or singer to manage line breaks during performan
e, thusenhan
ing readability of a s
ore.Custodes were frequently used in musi
 notation until the 16th 
entury. There weredi�erent appearen
es for di�erent notation styles. Nowadays, they have survived only inspe
ial forms of musi
al notation su
h as via the editio vati
ana dating ba
k to the beginningof the 20th 
entury

�� �
���

2 �1.60 DES: Re, I: re, F: r~A 

, D: D, d, NL: d, DK: d, S: d, FI: D, d.1.61 da 
apoES: da 
apo, I: da 
apo, F: da 
apo, depuis le 
ommen
ement, D: da 
apo, von Anfang,NL: da 
apo, DK: da 
apo, S: da 
apo, FI: da 
apo, alusta.The term indi
ates repetition of the pie
e from the beginning to the end or to a 
ertainpla
e marked �ne. Mostly abbreviated as \D.C.".1.62 dal segnoES: dal segno, I: dal segno, F: dal segno, depuis le signe, D: dal segno, ab dem Zei
hen, NL:dal segno, DK: dal segno, S: dal segno, FI: dal segno, l~Ahtien merkist~A.Abbreviated \d.s.". Repetition, not from the beginning, but from another pla
e fre-quently near the beginning marked by a sign:
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� g

� � � � � � �
d.s. 

� � �1.63 de
res
endoES: de
res
endo, I: de
res
endo, D: De
res
endo, leiser werden, NL: de
res
endo, DK: de-
res
endo, S: de
res
endo, FI: de
resendo, hiljentyen.De
reasing tone volume. Indi
ated by a leftwards opening horizontal wedge or the ab-breviation \de
res
.".
�� � � �� � �1.64 des
ending intervalES: intervalo des
endente, I: intervallo dis
endente, F: intervalle des
endant, D: fallendesIntervall, absteigendes Intervall, NL: dalend interval, DK: faldende interval, S: fallandeintervall, FI: laskeva intervalli.A distan
e between a starting higher note and a lower ending note.1.65 diatoni
 s
aleES: es
ala diat~Ani
a, I: s
ala diatoni
a, F: gamme diatonique, D: diatonis
he Tonleiter, NL:diatonis
he toonladder, DK: diatonisk skala, S: diatonisk skala, FI: diatoninen asteikko.A s
ale 
onsisting of 5 ) whole tones and 2 ) semitones (S). S
ales played on the whitekeys of a piano keybord are diatoni
.The 
hur
h modes are used in gregorial 
hant and in pre-baroque early musi
 but alsoto some extent in newer jazz musi
.

Ionian

� � ���~~ S�� �~~ S�

�
Dorian

� ����~~ S ��~~ S�
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~~ S

Phrygian

� ��� ���~~ S��

�
Lydian

� �~~ S�� �~~ S���

Mixolydian

� ~~ S�� �~~ S���� �

Aeolian

� ~~ S���~~ S� ����

From the beginning of the 17th 
entury the s
ales used in European 
ompositionalmusi
 are primarily the major and the minor s
ales. In the harmoni
 minor s
ale typean augmented se
ond (A) o

urs between the 6th and 7th tone.
Major

� �� ���~~ S� �~~ S�

ancient minor

� ~~ S� �~~ S���� ��
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Harmonic minor

� ���~~ S� ��~~ S��~~ A�~~ S�

Melodic minor

� ��~~ S� ��~~ S���� ��~~ S��� ��~~ S���

1.66 diminished intervalES: intervalo disminu~Ado, I: intervallo diminuito, F: intervalle diminu~A 

, D: vermindertesIntervall, NL: verminderd interval, DK: formindsket interval, S: f~Arminskat intervall, FI:v~Ahennetty intervalli.) interval.1.67 diminuendoES: diminuendo, I: diminuendo, F: diminuendo, D: Diminuendo, NL: diminuendo, DK:diminuendo, S: diminuendo, FI: diminuendo, hiljentyen.) de
res
endo.1.68 disjun
t movementES: movimiendo disjunto, I: moto disgiunto, F: mouvement disjoint, D: sprunghafte Bewe-gung, NL: sprongsgewijze beweging, DK: springende bev~Agelse, S: hoppande r~Arelse, FI:melodian hyppiv~A liike.Progressing melodi
ally by intervals larger than a major se
ond. Opposite of) 
onjun
t movement.
� � � � � � ��� ��� � �� �� �1.69 dissonan
eSe
tion 1.70 [dissonant interval℄, page 15.1.70 dissonant intervalES: intervalo disonante, disonan
ias, I: intervallo dissonante, dissonanza, F: dissonan
e,D: Dissonanz, NL: dissonant interval; dissonant, DK: dissonerende interval, dissonans, S:dissonans, FI: dissonanssi, dissonoiva intervalli, riitasointi.) harmony.
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al terms A-Z 161.71 dominant ninth 
hordI: a

ordo di nona di dominante, F: a

ord de neuvi~A�me dominante, D: Dominantnonen-akkord, NL: dominant noon akkoord, DK: dominantnoneakkord, S: dominantnona
kord,FI: dominanttinoonisointu.) 
hord, ) fun
tional harmony.1.72 dominant seventh 
hordES: a
orde de s~A 

ptima de dominante, I: a

ordo di settima di dominante, F: a

ordde septi~A�me dominante, D: Dominantseptakkord, NL: dominant septiem akkoord, DK:dominantseptimakkord, S: dominantseptima
kord, FI: dominanttiseptimisointu.) 
hord, ) fun
tional harmony.1.73 dominantES: dominante, I: dominante, F: dominante, D: Dominante, NL: dominant, DK: dominant,S: dominant, FI: dominantti, huippusointu.The �fth ) s
ale degree, ) fun
tional harmony.1.74 dorian modeES: modo d~Ari
o, I: modo dori
o, F: mode dorien, D: doris
h, doris
her Kir
henton, NL:doris
he toonladder, DK: dorisk skala, S: dorisk tonart, FI: doorinen moodi.) diatoni
 s
ale.1.75 dot (augmentation dot)ES: puntillo, I: punto (di valore), F: point, D: Punkt (Verl~Angerungspunkt), NL: punt, DK:punkt, S: punkt, FI: piste.) dotted note.1.76 dotted noteES: nota 
on puntillo, I: nota puntata, F: note point~A 

e, D: punktierte Note, NL:gepun
teerde noot, DK: punkteret node, S: punkterad not, FI: pisteellinen nuotti.) note value.1.77 double appoggiaturaES: apoyatura doble, I: appoggiatura doppia, F: appoggiature double, D: dop-pelter Vors
hlag, NL: dubbele voorslag, DK: dobbelt forslag, S: dubbelslag, FI:kaksoisappogiatura, kaksoisetuhele.) appoggiatura.1.78 double bar lineI: doppia barra, F: double barre, D: Doppelstri
h, NL: dubbele maatstreep, DK: dobbelt-streg, S: dubbelstre
k, FI: kaksoistahtiviiva.Indi
ates the end of a se
tion within a movement.
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al terms A-Z 171.79 double dotted noteES: nota 
on dos puntillos, I: nota doppiamente puntata, F: note doublement point~A 

e,D: doppelt punktierte Note, NL: dubbelgepun
teerde noot, DK: dobbeltpunkteret node, S:dubbelpunkterad not, FI: kaksoispisteellinen nuotti.) note value.1.80 double 
atES: doble bemol, I: doppio bemolle, F: double b~A 

mol, D: Doppel-B, NL: dubbelmol, DK:dobbelt-b, S: dubbelbe, FI: kaksoisalennusmerkki.) a

idental.1.81 double sharpES: doble sostenido, I: doppio diesis, F: double di~A�se, D: Doppelkreuz, NL: dubbelkruis,DK: dobbeltkryds, S: dubbelkors, FI: kaksoisylennysmerkki.) a

idental.1.82 double trillES: trino doble, I: doppio trillo, F: trille double, D: Doppeltriller, NL: dubbele triller, DK:dobbelttrille, S: dubbeldrill, FI: kaksoistrilli.A simultaneous trill on two notes, usually in the distan
e of a third.1.83 duple meterES: tiempo binario, I: tempo binario, F: temps binaire, D: in zwei, NL: tweedelige maatsoort,DK: todelt takt, S: tv~Atakt, FI: kaksoistempo.) meter.1.84 dupletES: dosillo, I: duina, F: duolet, D: Duole, NL: duool, DK: duol, S: duol, FI: duoli.) note value.1.85 durationES: dura
i~An, I: durata, F: dur~A 

e, D: Dauer, L~Ange, NL: duur, lengte, DK: varighed, S:tonl~Angd, FI: kesto, aika-arvo.) note value.1.86 dydimi
 
omma) syntoni
 
omma.1.87 EES: mi, I: mi, F: mi, D: E, e, NL: e, DK: e, S: e, FI: E, e.



Chapter 1: Musi
al terms A-Z 181.88 e

lesiasti
al mode) 
hur
h mode.1.89 eighth noteES: 
or
hea, I: 
roma, F: 
ro
he, UK: quaver, D: A
htel, A
htelnote, NL: a
htste noot, DK:ottendedelsnode, S: ~Attondelsnot, FI: kahdeksasosanuotti.) note value.1.90 eighth restES: silen
io de 
or
hea, I: pausa di 
roma, F: demi-soupir, UK: quaver rest, D: A
htelpause,NL: a
htste rust, DK: ottendedelspause, S: ~Attonddelspaus, FI: kahdeksasosatauko.) note value.1.91 embellishment) ornament.1.92 engravingES: Grabar I: in
isione, F: gravure, D: Notenste
hen, Notendru
k NL: steken, DK: nodestik,S: nottry
k, FI: painatus.Engraving means in
ising or et
hing a metal plate for printing. Photoengraving meansdrawing musi
 with ink in a manner similar to drafting or engineering drawing, using similartools.The traditional pro
ess of musi
 printing is done through 
utting in a plate of metal.Now also the term for the art of musi
 typesetting.1.93 enharmoni
ES: enharm~Ani
o, I: enarmoni
o, F: enharmonique, D: enharmonis
h, NL: enharmonis
h,DK: enharmonisk, S: enharmonisk, FI: enharmoninen.Two notes, intervals, or s
ales are enharmoni
 if they have di�erent names but equalpit
h.
�

g sharp  

� �
a flat  

� ��
augm fourth

����
dim fifth  

���

1.94 equal temperamentES: ?, I: temperamento equabile, F: temp~A 

rament ~A 

gal, D: glei
hs
hwebende Stim-mung, NL: gelijkzwevende temperatuur, DK: ligesv~Avende temperatur, S: liksv~Avandetemperatur, FI: tasavireinen.
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al terms A-Z 19Tuning system dividing the o
tave into 12 equal ) semitones (pre
isely 100 ) 
ents).) temperament.1.95 expression markES: ?, I: segno d'espressione, F: signe d'expression, indi
ation de nuan
e, D: Vortragszei
hen,NL: voordra
htsteken, DK: foredragsbetegnelse, S: f~Aredragsbete
kning, FI: nyanssiosoitus,esitysmerkki.Performan
e indi
ations 
on
erning 1. volume, dynami
s (for example ) forte,) 
res
endo), 2. tempo (for example ) andante, ) allegro).1.96 FES: fa, I: fa, F: fa, D: F, f, NL: f, DK: f, S: f, FI: F, f.1.97 F 
lefES: Clave de Fa, I: 
hiave di fa, F: 
l~A 

 de fa, D: F-S
hl~Assel, NL: F-sleutel, DK: F-n~A�gle,S: f-klav, FI: F-avain.The position between the dots of the key symbol is the line of the F below 
entral C.Used on the third, fourth and �fth note line. A digit 8 above the 
lef symbol indi
ates thatthe notes must be played an o
tave higher (for example bass re
order) while 8 below the
lef symbol indi
ates playing an o
tave lower (for example on double bass ) strings).
bass  

� �
baritone  

�
octaved up  

8� �
sub-bass  

� ��
octaved down

8

� �

1.98 fermataES: Calder~An, I: 
orona, F: point d'orgue, point d'arrêt, D: Fermate, NL: fermate, DK:fermat, S: fermat, FI: fermaatti, pid~Ake.Prolonged note or rest of inde�nite duration.
�� H�� �1.99 �fthES: quinta, I: quinta, F: quinte, D: Quinte, NL: kwint, DK: kvint, S: kvint, FI: kvintti.) interval.
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al terms A-Z 201.100 �gured bassES: bajo 
ifrado, ) thorough bass.1.101 �ngeringES: digita
i~An, I: diteggiatura, F: doigt~A 

, D: Fingersatz, NL: vingerzetting, DK: �n-gers~Atning, S: �ngers~Attning, FI: sormitus.The methodi
al use of �ngers in the playing of instruments.1.102 
agES: 
or
hete, I: 
oda (un
inata), bandiera, F: 
ro
het, D: Fahne, F~Ahn
hen, NL: vlaggetje,DK: fane, S: 
agga, FI: lippu, viiri.Ornament at the end of the stem of a note used for notes with values less than a quarternote. The number of 
ags determines the ) note value.
�

1/8

� ��
1/16

��
1/32

��
1/64

�1.103 
atES: bemol, I: bemolle, F: b~A 

mol, D: B, b, NL: mol, DK: b, S: bef~Arte
ken, FI: alennus-merkki.) a

idental.1.104 forefall) appoggiatura.1.105 forteES: forte, I: forte, F: forte, D: forte, laut, NL: forte, DK: forte, S: forte, FI: forte,voimakkaasti.Loud, abbreviated f, fortissimo (�) very loud, mezzoforte (mf) medium loud.1.106 fourthES: 
uarta, I: quarta, F: quarte, D: Quarte, NL: kwart, DK: kvart, S: kvart, FI: kvartti.) interval.1.107 fugueES: fuga, I: fuga, F: fugue, D: Fuge, NL: fuga, DK: fuga, S: fuga, FI: fuuga.) 
ounterpoint.
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tional harmonyES: armon~Aa fun
ional, I: armonia funzionale, F: ~A 

tude des fun
tions, D: Funktionslehre,NL: fun
tionele harmonie, DK: funktionsanalyse, funktionsharmonik, S: funktionsl~Ara, FI:harmoniaj~Arjestelm~A.A system of harmoni
 analysis. It is based on the idea that, in a given key, there areonly three fun
tionally di�erent 
hords: toni
 (T, the 
hord on the �rst note of the s
ale),subdominant (S, the 
hord on the fourth note), and dominant (D, the 
hord on the �fthnote). Others are 
onsidered to be variants of the base 
hords.
T

���
Dp

���
Sp

���
Tp

���
D

���
S

����
\ \ D{\kern-5pt}$\mid$

���

1.109 GES: sol, I: sol, F: sol, D: G, g, NL: g, DK: g, S: g, FI: G, g.1.110 G 
lefES: Clave de sol, I: 
hiave di sol, F: 
l~A 

 de sol, D: G-S
hl~Assel, Violins
hl~Assel, NL:G-sleutel, DK: g-n~A�gle, S: g-klav, FI: G-avain.A 
lef symbol indi
ating the G above 
entral C. Used on the �rst and se
ond note lines.A digit 8 above the 
lef symbol indi
ates that the notes must be played an o
tave higherwhile 8 below the 
lef symbol indi
ates playing or singing an o
tave lower (most tenor partsin 
horal s
ores are notated like that).
french violin clef  

�
violin clef  

� �
octaved up  

8

� �
octaved down

8

� ��

1.111 glissandoES: glissando, I: glissando, F: glissando, D: Glissando, NL: glissando, DK: glissando, S:glissando, FI: glissando, liukuen.Letting the pit
h slide 
uently from one note to the other.
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al terms A-Z 221.112 gra
e notesES: ?, I: abbellimenti, F: �oriture, D: Verzierungen, Vors
hl~Age, Vors
hlagsnoten, NL:versieringen, DK: forsiringer, S: ornament, FI: korunuotit.Notes printed in small types to indi
ate that their time values are not 
ounted in therhythm of the bar. ) appoggiatura.1.113 grand sta�I: a

olatura, F: a

olade, D: Akkolade, NL: piano systeem, DK: klaversystem, S: a
kolad,b~Ajd klammer, FI: kaksoisnuottiviivasto.) bra
e.A 
ombination of two staves with a bra
e. Usually used for piano musi
.1.114 graveES: grave, I: grave, F: grave, D: grave, langsam, NL: grave, ernstig, DK: grave, S: grave,FI: grave, raskaasti.Slow, solemn.1.115 gruppetto) turn.1.116 half noteES: blan
a, I: minima, F: blan
he, UK: minim, D: Halbe, halbe Note, NL: halve noot, DK:halvnode, S: halvnot, FI: puolinuotti.) note value.1.117 half restES: ?, I: pausa di minima, F: demi-pause, UK: minim rest, D: halbe Pause, NL: halve, rust,DK: halvnodespause, S: halvpaus, FI: puolitauko.) note value.1.118 harmoni
 
aden
eES: 
aden
ia (arm~Ani
a), I: 
adenza (armoni
a), F: 
aden
e harmonique, D: S
hlusskadenz,NL: harmonis
he 
adens, DK: harmonisk kaden
e, S: (harmonisk) kadens, FI: harmoninenkadenssi.A sequen
e of 
hords that terminates a musi
al phrase or se
tion. ) fun
tional harmony.
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T

�
���

S

�

���

D

�
���

T

�
���� �

� �

1.119 harmonyES: armon~Aa, I: armonia, F: harmonie, D: Harmonie, Zusammenklang, NL: harmonie, DK:samklang, S: samklang, FI: harmonia, yhteissointi.Tones sounding simultaneously. Two note harmonies fall into the 
ategories 
onsonan
esand dissonan
es.Consonan
es:
unisone  

��
third  

��
fifth  

��
fourth  

�� ��
octave  

��
sixth  

���
decimeDissonan
es:

second  

��
seventh  

��
ninth

���Three note harmony ) 
hord.1.120 homophonyES: homofon~Aa, I: omofonia, F: homophonie, D: Homophonie, NL: homofonie, DK: homo-foni, S: homofoni, FI: homofonia, yksi~A~Anisyys.Musi
 in whi
h one voi
e leads melodi
ally followed by the other voi
es more or less inthe same rhythm. In 
ontrast to ) polyphony.1.121 intervalES: intervalo, I: intervallo, F: intervalle, D: Intervall, NL: interval, DK: interval, S: intervall,FI: intervalli, kahden s~Avelen korkeusero.Di�eren
e in pit
h between two notes. Intervals may be perfe
t, minor, major, di-minished, or augmented. The augmented fourth and the diminished �fth are identi
al() enharmoni
) and are 
alled tritonus be
ause they 
onsist of three ) whole tones. Theaddition of su
h two intervals forms an o
tave.
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unisone 

�� �
second 

���minor

second 

�� �� dimin

third  

���augm

second 

�� major

third 

���� minor

third 

�� �augm

third

����

perfect

fourth  

��
fourth  

�� �perfect

fifth  

���augm ��dimin

sixth  

���dimin

fifth  

� �major

sixth  

����minor

sixth  

��� �augm

sixth

��

��� dimin

seventh 

� major

seventh 

����minor

seventh 

��
minor

none 

��
octave 

���
decime 

���major

none 

��� �major

decime

���minor

�

1.122 inverted intervalES: intervalo invertido, I: intervallo rivolto, F: intervalle revers~A 

, D: umgekehrtes In-tervall, NL: interval inversie, DK: omvendingsinterval, S: intervallets omv~Andning, FI:k~A~Anteisintervalli.The di�eren
e between an interval and an o
tave.
second 

�� ��
third  

��
seventh fourth  

��
sixth  

��
fifth  

���1.123 just intonationI: intonazione giusta, F: intonation juste, D: reine Stimmung, NL: reine stemming, DK: renstemning, S: ren st~Amning, FI: puhdas viritys.Tuning system in whi
h the notes are obtained by adding and subtra
ting natural �fthsand thirds. ) temperament.1.124 keyES: tonalidad, I: tonalit~A , F: tonalit~A 

, D: Tonart, NL: toonsoort, DK: toneart, S: tonart,FI: tonaliteetti.A

ording to the 12 tones of the ) 
hromati
 s
ale there are 12 keys, one on 
, one on
-sharp, et
. ) key signature.
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al terms A-Z 251.125 key signatureES: armadura de 
lave, I: armatura di 
hiave, F: armure, armature [de la 
l~A 

℄, D:Vorzei
hen, Tonart, NL: toonsoort (voortekens), DK: faste fortegn, S: tonartssignatur, FI:s~Avellajiosoitus.The sharps or 
ats appearing at the beginning of ea
h sta� indi
ating the key of themusi
. ) a

idental.1.126 largoES: largo, I: largo, F: largo, D: Largo, Langsam, Breit, NL: largo, DK: largo, S: largo, FI:largo, hitaasti, leve~Asti.Very slow in tempo, usually 
ombined with great expressiveness. Larghetto is less slowthan largo.1.127 leading noteES: sensible, I: sensibile, F: note sensible, D: Leitton, NL: leidtoon, DK: ledetone, S: ledton,FI: johtos~Avel.The seventh ) s
ale degree, a ) semitone below the toni
; so 
alled be
ause of itsstrong tenden
y to \lead up" (resolve upwards) to the toni
 s
ale degree.1.128 ledger lineES: l~Aneas adi
ionales, I: tagli addizionali, F: ligne suppl~A 

mentaire, D: Hilfslinie, NL:hulplijntje, DK: hj~Alpelinie, S: hj~Alplinje, FI: apuviiva.A ledger line is an extension of the sta�.
�

��1.129 legatoES: ligado, I: legato, F: legato, li ~A 

, D: legato, NL: legato, DK: legato, S: legato, FI: legato,sitoen.To be performed (a) without any per
eptible interruption between the notes, unlike (b)leggiero or non-legato, (
) portato, and (d) ) sta

ato.
a

� � �
b

V� V�V�
c

S� S�
d

S�S� S� S��

1.130 legato 
urve) slur, ) legato.
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al terms A-Z 261.131 leger line) ledger line.1.132 lilypondES: estanque de lilas, I: stagno del giglio, F: ~A 

tang de lis, UK: lily pond, D: Seerosentei
h,NL: lelievijver, DK: liliedam, S: liljedamm, FI: liljalampi.A pond with lilies 
oating in it, also the name of a musi
 typesetter.1.133 ligatureA ligature is a 
oherent graphi
al symbol that represents at least two distin
t notes. Lig-atures originally appeared in the manus
ripts of Gregorian 
hant notation roughly sin
ethe 9th 
entury to denote as
ending or des
ending sequen
es of notes. In early notation,ligatures were used for monophoni
 tunes (Gregorian 
hant) and very soon denoted also theway of performan
e in the sense of arti
ulation. With the invention of the metri
 system ofthe white mensural notation, the need for ligatures to denote su
h patterns disappeared.1.134 lineES: l~Anea, I: linea, F: ligne, D: Linie, Notenlinie, NL: lijn, DK: nodelinie, S: notlinje, FI:viiva, nuottiviiva.) sta�.1.135 long appoggiaturaES: apoyatura larga, I: appoggiatura lunga, F: appoggiature longue, D: langer Vors
hlag,NL: Lange voorslag, DK: langt forslag, S: l~Angt f~Arslag, FI: pitk~A appoggiatura, pitk~Aetuhele.) appoggiatura.1.136 longaES: longa, I: longa, F: longa, D: Longa, NL: longa, DK: longa, S: longa, FI: longa.Note value: double length of ) breve. ) note value.
� Ó1.137 lyri
sES: ., I: ., F: ., D: Liedtext, NL: liedtekst, DK: ., S: ., FI, sanoitus.1.138 major intervalES: intervalo mayor, I: intervallo maggiore, F: intervalle majeur, D: gro~Aes Intervall, NL:groot interval, DK: stort interval, S: stort intervall, FI: suuri intervalli.) interval.
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al terms A-Z 271.139 majorES: mayor, I: maggiore, F: [mode℄ majeur, D: Dur, NL: majeur, DK: dur, S: dur, FI: duuri.) diatoni
 s
ale.1.140 meantone temperamentI: a

ordatura mesotoni
a, F: temp~A 

rament m~A 

sotonique, D: mittelt~Anige Stimmung,NL: middenstemming, middentoonstemming, DK: middeltonetemperatur, S: medeltonstem-peratur, FI: keskis~Avelviritys.Temperament yielding a
ousti
ally pure thirds by de
reasing the natural �fth by16 ) 
ents. Due to the non-
ir
ular 
hara
ter of this ) temperament only a limited setof keys are playable. Used for tuning keyboard instruments for performan
e of pre-1650musi
.1.141 measureES: 
omp~A<s, I: misura, battuta, F: mesure, D: Takt, NL: maat, DK: takt, S: takt, FI: tahti.A group of ) beats (units of musi
al time) the �rst of whi
h bears an a

ent. Su
hgroups in numbers of two or more re
ur 
onsistently throughout the 
omposition and aremarked from ea
h other by bar-lines. ) meter.1.142 mediantES: mediante, I: mediante, modale, F: m~A 

diante, NL: mediant, D: Mediante, DK: medi-ant, S: mediant, FI: keskis~Avel.1. The third s
ale degree. 2. A) 
hord having its base tone a third from that of another
hord. For example, the toni
 
hord may be repla
ed by its lower mediant (variant toni
).) fun
tional harmony, ) relative key.1.143 melismaNL: melisma, FI: melisma, laulettavan tavun s~Avelkuvio.A melisma (plural: melismata) is a group of notes or tones sung on one syllable inplainsong1.144 melodi
 
aden
e) 
adenza.1.145 meterES: 
omp~A<s, I: tempo, metro, F: indi
ation de m~A 

sure, D: Taktart, Metrum, NL: maat-soort, DK: taktart, S: taktart, FI: aika-arvo.The basi
 s
heme of ) note values and ) a

ents whi
h remains unaltered throughouta 
omposition or a se
tion of it. For instan
e, 3/4 meter means that the basi
) note valuesare quarter notes and that a ) measure 
onsists of three of those. A

ording to whetherthere are two, three, or four units to the measure, one speaks of duple (2/2, 2/4, 2/8), triple(3/2, 3/4, 3/8), or quadruple (4/2, 4/4, 4/8) meter. 4/4 is also 
alled 
ommon meter.
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� � �� � � � � �� �� �� �

4
3

� � � � � � � � � � � � � � � �� �
8
6

�� �
4
5 � � � � � � � � � � � � � � � � � � � �1.146 metronomeES: metr~Anomo, I: metronomo, F: m~A 

tronome, D: Metronom, NL: metronoom, DK:metronom, S: metronom, FI: metronomi.Devi
e indi
ating the exa
t tempo of a pie
e. ) metronomi
 indi
ation.1.147 metronomi
 indi
ationES: indi
a
i~An metron~Ami
a, I: indi
azione metronomi
a, F: indi
ation m~A 

tronomique,D: Metronomangabe, NL: metronoom aanduiding, DK: metronomtal, S: metronoman-givelse, FI: metronomiosoitus.Exa
t tempo indi
ation (in beats per minute). Also denoted by M.M. (M~AlzelsMetronom).1.148 mezzo-sopranoES: mezzo soprano, I: mezzo-soprano, F: mezzo-soprano, D: Mezzosopran, NL: mezzoso-praan, DK: mezzosopran, S: mezzosopran, FI: mezzosopraano.The female voi
e between ) soprano and ) 
ontralto.1.149 middle CES: do 
entral, I: do 
entrale, F: do 
entral, D: eingestri
henes 
, NL: 
entrale 
, DK:enstreget 
, S: ettstruket 
, FI: keski-C.First C below the 440 Hz A. � �����1.150 minorES: menor, I: minore, F: mode mineur, D: Moll, NL: mineur, DK: mol, S: moll, FI: molli.) diatoni
 s
ale.
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al terms A-Z 291.151 minor intervalES: intervalo mayor, I: intervallo minore, F: intervalle mineur, D: kleines Intervall, NL: kleininterval, DK: lille interval, S: litet intervall, FI: pieni intervalli.) interval.1.152 modeES: modo, I: modo, F: mode, D: Modus, NL: modus, DK: skala, S: modus, skala, FI: moodi,kirkkos~Avelasteikko.) 
hur
h mode, ) diatoni
 s
ale.1.153 modulationES: modula
i~An, I: modulazione, F: modulation, D: Modulation, NL: modulatie, DK: mod-ulation, S: modulering, FI: modulaatio, s~Avellajin vaihdos.Moving from one) key to another. For example, the se
ond subje
t of a) sonata formmovement modulates to the dominant key if the key is major and to the ) relative key ifthe key is minor.1.154 mordentI: mordente, F: mordant, D: Mordent, NL: mordent, DK: mordent, S: mordent, FI: mordent,korukuvio.) ornament.1.155 motif) motive.1.156 motiveES: tema, I: in
iso, F: in
ise, D: Motiv, NL: motief, DK: motiv, S: motiv, FI: teema,s~Avelaihe.The briefest intelligible and self-
ontained fragment of a musi
al theme or subje
t.
�
------
� ��

------
� � � � � � � � � � � � � � � �� �� �

1.157 movementES: movimiento, I: movimento, F: mouvement, D: Satz, NL: deel, DK: sats, S: sats, FI: osa.Greater musi
al works like ) symphony and ) sonata most often 
onsist of several {more or less { independant pie
es 
alled movements.
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al terms A-Z 301.158 multibar restES: 
ompases de espera, I: pausa multipla, F: pause multiple, NL: meermaats rust, D:mehrtaktige Pause, DK: 
ertaktspause, S: 
ertaktspaus, FI: usean tahdin mittainen tauko.
� �3� �� �1.159 mixolydian mode) diatoni
 s
ale.1.160 natural signES: be
uadro, I: bequadro, F: b~A 


arre, D: Au
~Asungszei
hen, NL: herstellingsteken, DK:opl~A�sningstegn, S: ~Aterst~Allningste
ken, FI: palautusmerkki.) a

idental.1.161 neighbour tones) appoggiatura.1.162 ninthES: novena, I: nona, F: neuvi~A�me, D: None, NL: noon, DK: none, S: nona, FI: nooni.) interval.1.163 non-legato) legato.1.164 noteES: nota, I: nota, F: note, D: Note, NL: noot, DK: node, S: not, FI: nuotti.Notes are signs by means of whi
h musi
 is �xed in writing. The term is also used forthe sound indi
ated by a note, and even for the key of the piano whi
h produ
es the sound.However, a 
lear distin
tion between the terms tone and ) note is strongly re
ommended.Brie
y, one sees a note, and hears a tone.1.165 note headES: oval, I: testa, testina, 
apo

hia, F: tête de la note, D: Notenkopf, NL: nootballetje,DK: nodehovede, S: nothuvud, FI: nuotin p~A~A.A head-like sign whi
h indi
ates pit
h by its position on a) sta� provided with a) 
lef,and duration by a variety of shapes su
h as hollow or bla
k heads with or without) stems,) 
ags, et
. For per
ussion instruments (often having no de�ned pit
h) the note head mayindi
ate the instrument.
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al terms A-Z 311.166 note valueES: valor, I: valore, durata, F: dur~A 

e, valeur (d'une note), D: Notenwert, NL: nootwaarde,DK nodev~Ardi, S: notv~Arde, FI: nuotin aika-arvo.Note values (durations) are measured as fra
tions, normally 1/2, of the next highernote value. The longest duration normally used is 
alled brevis, but sometimes (mostly inpre-baroque musi
) the double length note value longa is used.
Ó Ô
longa

�
1/2

�
1/1

�
breve 1/4

��
1/8

�
1/16

� ��
1/32

��
1/64

�

longa

� �
1/1

�
breve

� �
1/2 1/4

	
1/8 1/16


 �
1/32

�
1/64

�An augmentation dot after a note multiplies the duration by one and a half. Anotherdot adds yet a fourth of the duration.
pointed

�� �� � �� � � �
double pointed

��� � � �� � � �� �Alternatively note values may be subdivided by other ratios. Most 
ommon is subdivisionby 3 (triplets) and 5 (quintuplets). Subdivisions by 2 (tuplets) or 4 (quadruplets) of dottednotes are also frequently used.
3� �

triplets

� � � � �
quintuplets

5� � � � � � � � �� �

�
duplets

2� � � �
quadruplets

4� � � � �� � � ��
4
31.167 o
tave sign) G 
lef, ) F 
lef.1.168 o
taveES: o
tava, I: ottava, F: o
tave, D: Oktave, NL: o
taaf, DK: oktav, S: oktav, FI: oktaavi.) interval.



Chapter 1: Musi
al terms A-Z 321.169 ornamentES: adorno, I: abbellimento, �oriture, F: agr~A 

ment, ornement, D: Verzierung, Ornament,NL: versiering, DK: forsiring, S: ornament, FI: koru, hele.Most 
ommonly used is the trill, the rapid alternation of a given note with the diatoni
) se
ond above it. In the musi
 from the middle of the 19th 
entury and onwards the trillis performed with the main note �rst while in the musi
 from the pre
eding baroque and
lassi
 periods the upper note is played �rst.
�
�

post-1850��
��

�
a�
���

5

����� �
�� �

� � pre-1850��
��

�
a�
�������Other frequently used ornaments are the turn, the mordent, and the prall (invertedmordent).

turn

�
�

�
�̀
� � � �

�
�
�

�
�

mordent�
t�
� � �

�
�
s�

prall�
�

� � � � �
�� �

� �) appoggiatura.1.170 ossiaES: ossia, I: ossia, F: ossia, D: Ossia, NL: alternatief, DK: ossia, S: ossia, FI: ossia, vaihtoe-htoinen esitystapa.Ossia (otherwise) marks an alternative. It is an added sta� or piano s
ore, usually onlya few measures long, whi
h presents another version of the musi
, for example for smallhands.1.171 partES: parte, I: vo
e, parte, F: partie, D: Stimme, NL: partij, DK: stemme, S: st~Amma, FI:stemma, instrumenttiosuus.1. In instrumental or 
horal musi
 the musi
 for the single instrument or voi
e. 2. in
ontrapuntal musi
 ) 
ounterpoint the single melodi
 line of the 
ontrapun
tal web.1.172 pennant) 
ag.
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al terms A-Z 331.173 per
ussionES: per
usi~An, I: per
ussioni, F: per
ussion, D: S
hlagzeug, S
hlagwerk, NL: slagwerk, DK:slagt~A�j, S: slagverk, FI: ly~Am~Asoittimet.A family of musi
al instruments whi
h are played on by striking or shaking. Per
us-sion instruments 
ommonly used in a symphony or
hestra are kettledrums (I: timpani, D:Pauken), snare drum, bass drum, tambourine, 
ymbals, 
hinese gong (tam-tam), triangle,
elesta, glo
kenspiel, and xylophone.1.174 perfe
t intervalES: intervalo justo, I: intervallo giusto, F: intervalle juste, D: reines Intervall, NL: reininterval, DK: rent interval, S: rent intervall, FI: puhdas intervalli.) interval.1.175 phraseES: frase, I: frase, F: phrase, D: Phrase, NL: frase, zin, DK: frase, S: fras, FI: fraasi, lause.A natural division of the melodi
 line, 
omparable to a senten
e of spee
h.1.176 phrasingES: fraseo, I: fraseggio, F: phras~A 

, D: Phrasierung, NL: frasering, DK: frasering, S: fra-sering, FI: fraseeraus, j~Asent~Aminen.The 
lear rendering in musi
al performan
e of the ) phrases of the melody. Phrasingmay be indi
ated by a ) slur.1.177 pianoES: piano, I: piano, F: piano, D: piano, leise, NL: piano, DK: piano, S: piano, FI, piano,hiljaa.piano (p) soft, pianissimo (pp) very soft, mezzopiano (mp) medium soft.1.178 pit
hES: altura, I: altezza, F: hauteur, D: Tonh~Ahe, NL: toonhoogte, DK: toneh~A�jde, S:tonh~Ajd, FI: s~Avelkorkeus.1.179 pizzi
atoES: pizzi
ato, I: pizzi
ato, F: pizzi
ato, D: pizzi
ato, NL: pizzi
ato, getokkeld, DK: pizzi
ato,S: pizzi
ato, FI: pizzi
ato, n~App~Aillen.Play by plu
king the strings.1.180 polyphonyES: polifon~Aa, I: polifonia, F: polyphonie, D: Polyphonie, Mehrstimmigkeit, NL: polyfonie,DK: polyfoni, S: polyfoni, FI: polyfonia, moni~A~Anisyys.Musi
 written in a 
ombination of several simultaneous voi
es (parts) of a more or lesspronoun
ed individuality. ) 
ounterpoint.



Chapter 1: Musi
al terms A-Z 341.181 portato) legato.1.182 prestoES: presto, I: presto, F: presto, D: Presto, Sehr s
hnell, NL: presto, Sehr s
hnell, DK: presto,S: presto, FI: presto, hyvin nopeasti.Very qui
k, i.e., qui
ker than ) allegro; prestissimo denotes the highest possible degreeof speed.1.183 Pythagorean 
ommaES: 
oma pitag~Ari
o, I: 
omma pitagori
o, F: 
omma pythagori
ien, D: Pythagor~Ais
hesKomma, NL: komma van Pythagoras, DK: pythagor~Aisk komma, S: pytagoreiskt komma,FI: pytagorinen komma.A sequen
e of �fths starting on C eventually 
ir
les ba
k to C, but this C, obtainedby adding 12 �fths, is 24 ) 
ents higher than the C obtained by adding 7 o
taves. Thedi�eren
e between those two pit
hes is 
alled the Pythagorean 
omma.1.184 quadrupletES: 
uatrillo, I: quartina, F: quartolet, D: Quartole, NL: kwartool, DK: kvartol, S: kvartol,FI: kvartoli.) note value.1.185 quarter noteES: negra, I: semiminima, nera, F: noire, UK: 
rot
het, D: Viertel, Viertelnote, NL: kwart-noot, DK: fjerdedelsnode, S: fj~Ardedelsnot, FI: nelj~Annesosanuotti.) note value.1.186 quarter restES: silen
io de negra, I: pausa di semiminima, F: soupir, UK: 
rot
het rest, D: Viertelpause,NL: kwart rust, DK: fjerdedelspause, S: fj~Ardedelspaus, FI: nelj~Annesosatauko.) note value.1.187 quintupletES: quintillo, I: quintina, F: quintolet, D: Quintole, NL: kwintool, DK: kvintol, S: kvintol,FI: kvintoli.) note value.1.188 rallentandoES: rallentando, I: rallentando, F: rallentando, D: rallentando, langsamer werden, NL: ral-lentando, DK: rallentando, S: rallentando, FI: rallerdando, hidastuen.Abbreviation "rall.". ) ritardando.



Chapter 1: Musi
al terms A-Z 351.189 relative keyES: relativa, I: tonalit~A relativa, F: tonalit~A 

 relative, D: Paralleltonart, NL: parallel-toonsoort, DK: paralleltoneart, S: parallelltonart, FI: rinnakkaiss~Avellaji.) major and ) minor ) key with the same ) key signature.
�

e flat major
� ���� ��� ���

� ��
c minor

������ ��� ��1.190 repeatES: barra de repeti
i~An, I: ritornello, F: barre de reprise, D: Wiederholung, NL: herhaling,DK: gentagelse, S: repris, FI: toisto.
��� � � � � � � � � � � �� �� � �1.191 restES: silen
io, I: pausa, F: silen
e, D: Pause, NL: rust, DK: pause, S: paus, FI: tauko.) note value.1.192 rhythmES: ritmo, I: ritmo, F: rythme, D: Rhythmus, NL: ritme, DK: rytme, S: rytm, FI: rytmi.(a) Metri
al rhythm in whi
h every time value is a multiple or fra
tion of a �xed unit oftime, 
alled ) beat, and in whi
h the normal ) a

ent re
urs in regular intervals, 
alled) measure. The basi
 s
heme of time values is 
alled ) meter. (b) Measured rhythmwhi
h la
ks regularly re
urrent a

ent. In modern notation su
h musi
 appears as a freealternation of di�erent measures. (
) Free rhythm, i.e., the use of temporal values havingno 
ommon metri
al unit (beat).1.193 ritardandoES: retardando, I: ritardando, F: ritardando, D: Ritardando, langsamer werden, NL: ritar-dando, DK: ritardando, S: ritardando, FI: ritardando, hidastuen,Gradually sla
kening in speed. Mostly abbreviated to rit. or ritard.
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al terms A-Z 361.194 ritenutoES: ritenuto, I: ritenuto, F: ritenuto, D: Ritenuto, NL: ritenuto, DK: ritenuto, S: ritenuto,FI: ritenuto, hidastaen.Immediate redu
tion of speed.1.195 s
aleES: es
ala, I: s
ala, F: gamme, D: Tonleiter, NL: toonladder, DK: Skala, S: skala, FI:asteikko, s~Avelasteikko.) diatoni
 s
ale.1.196 s
ale degreeES: grados de la es
ala, I: grado della s
ala, F: degr~A 

 [de la gamme℄, D: Tonleiterstufe,NL: trap [van de toonladder℄, DK: skalatrin, S: skalsteg (?), FI: s~Avelaste, asteikon s~Avel.Names and symbols used in harmoni
 analysis to denote tones of the s
ale as roots of
hords. The most important are degrees I = toni
 (T), IV = subdominant (S) and V =dominant (D).
I

�
III

�
II

�
VII

�
VI

�
V

�
IV

��
I

�

) fun
tional harmony.1.197 s
oreES: partitura, I: partitura, F: partition, D: Partitur (full s
ore), Klavierauszug (vo
al s
ore)NL: partituur, DK: partitur, S: partitur, FI: partituuri.A 
opy of or
hestral, 
horal, or 
hamber musi
 showing what ea
h instrument is to play,ea
h voi
e to sing, having ea
h part arranged one underneath the other on di�erent staves) sta�.1.198 se
ondES: segunda, I: se
unda, F: se
onde, D: Sekund(a), NL: se
unde, DK: sekund, S: sekund,FI: sekunti.The ) interval between two neigbouring tones of a s
ale. A ) diatoni
 s
ale 
onsistsof alternating ) semitones and ) whole tones, hen
e the size of a se
ond depends on thes
ale degrees in question.



Chapter 1: Musi
al terms A-Z 371.199 semitoneES: semitono, I: semitono, F: demi-ton, D: Halbton, NL: halve toon, DK: halvtone, S:halvton, FI: puolis~Avel.The) interval of a minor se
ond. The (usually) smallest interval in European 
omposedmusi
. The interval between two neighbouring tones on the piano keyboard { in
luding bla
kand white keys { is a semitone. An o
tave may be divided into 12 semitones. ) interval,) 
hromati
 s
ale.
�� ���� ����1.200 seventhES: s~A 

ptima, I: settima, F: septi~A�me, D: Septime, NL: septiem, DK: septim, S: septim,FI: septimi.) interval.1.201 sextolet) sextuplet1.202 sextupletI: sestina, F: sextolet, D: Sextole, NL: sextool, DK: sekstol, S: sextol, FI: sekstoli.) note value.1.203 shake) trill.1.204 sharpES: sostenido, I: diesis, F: di~A�se, D: Kreuz, NL: kruis, DK: kryds, S: korsf~Arte
ken, FI:korotusmerkki.) a

idental.1.205 short appoggiatura) appoggiatura.1.206 sixteenth noteES: semi
or
hea, I: semi
roma, F: double 
ro
he, UK: semiquaver, D: Se
hzehntel, Se
hzehn-telnote, NL: zestiende noot, DK: sekstendedelsnode, S: sextondelsnot, FI: kuudestoistaosan-uotti.) note value.



Chapter 1: Musi
al terms A-Z 381.207 sixteenth restES: silen
ia de semi
or
hea, I: pausa di semi
roma, F: quart de soupir, UK: semiquaverrest, D: Se
hzehntelpause, NL: zestiende rust, DK: sekstendedelspause, S: sextondelspaus,FI: kuudesosatauko.) note value.1.208 sixthES: sexta, I: sesta, F: sixte, D: Sexte, NL: sext, DK: sekst, S: sext, FI: seksti.) interval.1.209 sixty-fourth noteES: semifusa, I: semibis
roma, F: quadruple 
ro
he, UK: hemidemisemiquaver, D: Vierund-se
hzigstel, Vierundse
hzigstelnote, NL: vierenzestigste noot, DK: �reogtredsindstyvende-delsnode, S: sextiofj~Ardedelsnot, FI: kuudeskymmenesnelj~Asosanuotti.) note value.1.210 sixty-fourth restES: silen
ia de semifusa, I: pausa di semibis
roma, F: seizi~A�me de soupir, UK:hemidemisemiquaver rest, D: Vierundse
hzigstelpause, NL: vierenzestigste rust, DK: �reog-tredsindstyvendedelspause, S: sextiofj~Ardedelspaus, FI: kuudeskymmenesnelj~Asosatauko.) note value.1.211 slurES: ligadura, I: legatura (di portamento or espressiva), F: liaison, 
oul~A 

, D: Bogen, Lega-tobogen, Phrasierungsbogen, NL: fraseringsboog, legatoboog, streekboog, DK: legatobue,fraseringsbue, S: b~Age, FI: kaari.A slur above or below a group of notes indi
ates that they are to be played ) legato,e.g., with one stroke of the violin bow or with one breath in singing.1.212 solmizationI: solmisazione, F: solmisation, D: Solmisation, NL: solmizatie, DK: solmisation, S: solmi-sation, FI: suhteelliset laulunimet.General term for systems of designating the degrees of the ) s
ale, not by letters, butby syllables (do (ut), re, mi, fa, sol, la, si (ti)). ) s
ale degree.1.213 sonataES: sonata, I: sonata, F: sonate, D: Sonate, NL: sonate, DK: sonate, S: sonat, FI: sonaatti.In its present-day meaning a sonata denotes an instrumental 
omposition for pianoor for some other instrument with piano a

ompaniment, whi
h 
onsists of three or fourindependant pie
es, 
alled movements.
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al terms A-Z 391.214 sonata formES: forma sonata, I: forma sonata, F: [en℄ forme de sonate, D: Sonatenform, NL: hoofdvorm,sonatevorm, DK: sonateform, S: sonatform, FI: sonaattimuoto.A form used frequently for single movements of the) sonata,) symphony, quartet, et
.A movement written in sonata form falls into three se
tions 
alled exposition, developmentand re
apitulation. In the exposition the 
omposer introdu
es some musi
al ideas, 
onsistingof a number of themes; in the development se
tion the 
omposer `develops' this material,and in the re
apitulation the 
omposer repeats the exposition, with 
ertain modi�
ations.The exposition 
ontains a number of themes that fall into two groups, often 
alled �rst andse
ond subje
t. Other melodies o

urring in ea
h group are 
onsidered as 
ontinuations ofthese two. The se
ond theme is in another key, normally in the key of the ) dominant ifthe ) toni
 is ) major, and in the ) relative key if the toni
 is ) minor.1.215 song texts) lyri
s.1.216 sopranoES: soprano, I: soprano, F: soprano, D: Sopran, NL: sopraan, DK: sopran, S: sopran, FI:sopraano, korkea nais~A~Ani.The highest female voi
e.1.217 sta

atoES: sta

ato, I: sta

ato, F: sta

ato, piqu~A 

, d~A 

ta
h~A 

, D: Sta

ato, NL: sta

ato,DK: sta

ato, S: sta

ato, FI: sta

ato, lyhyesti, ter~Av~Asti.Playing the note(s) short. Sta

ato is indi
ated by a dot above or below the note head.
�� S�S� S� S� ��� �� �1.218 sta�ES: pentagrama, I: pentagramma, rigo (musi
ale), F: port~A 

e, D: Notenzeile, NL:(noten)balk, partij, DK: nodesystem, S: notsystem, FI: nuottiviivasto.A sta� (pl. staves) is a series of (normally �ve) horizontal lines upon and between whi
hthe musi
al notes are written, thus indi
ating (in 
onne
tion with a ) 
lef) their pit
h.Staves for ) per
ussion instruments may have fewer lines.1.219 staves) sta�.
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al terms A-Z 401.220 stemES: pli
a, I: gamba, F: queue, D: Hals, Notenhals, Stiel, NL: stok, DK: hals, S: skaft, FI:nuottipalkki.Verti
al line above or below a ) note head shorter than a whole note. ) beam.
�

1/2

� ��
1/16

����
1/8

��
1/4

�� �1.221 stringsES: ar
os, 
uerdas, I: ar
hi, F: 
ordes, D: Strei
her, NL: strijkers, DK: strygere, S: str~Akar,FI: jouset.A family of stringed musi
al instruments played with a bow. Strings 
ommonly used ina symphony or
hestra are violin, viola, violon
ello, and double bass.1.222 strong beatES: tiempo fuerte, I: tempo forte, F: temps fort, D: betonter Taktteil oder Takts
hlag, NL:thesis, D: betonet taktslag, S: betonat taktslag, FI: tahdin vahva isku.) beat, ) a

ent, ) measure, ) rhythm.1.223 subdominantES: subdominante, I: sottodominante, F: sous-dominante, D: Subdominante, NL: subdom-inant, DK: subdominant, S: subdominant, FI: subdominantti, alidominantti.The fourth ) s
ale degree. ) fun
tional harmony.1.224 submediantES: superdominante, I: sopratoni
a, F: sous-m~A 

diante, D: Submediante, NL: submediant,DK: Submediant, S: submediant, FI: alikeskis~Avel.The sixth ) s
ale degree.1.225 subtoni
ES: sensible, I: sottotoni
a, F: sous-tonique, D: Subtonika, NL: subtoni
a, DK: Subtonika,S: subtonika, FI: subtoonika, alitoonika.The seventh ) s
ale degree.1.226 superdominantES: superdominante, I: sopradominante, F: sus-dominante, D: Superdominante, NL: super-dominant, DK: superdominant, S: superdominant, FI: ylidominantti.The sixth ) s
ale degree.
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al terms A-Z 411.227 supertoni
ES: supert~Ani
a, I: sopratoni
a, F: sus-tonique, D: Supertonika, NL: supertoni
a, DK:supertonika, S: supertonika, FI: ylitoonika.The se
ond ) s
ale degree.1.228 symphonyES: sinfon~Aa, I: sinfonia, F: symphonie, D: Sinfonie, Symphonie, NL: symfonie, DK: sym-foni, S: symfoni, FI: sinfonia.A symphony may be de�ned as a ) sonata for or
hestra.1.229 syn
opationES: sin
opado, I: sin
ope, F: syn
ope, D: Synkope, NL: syn
ope, DK: synkope, S: synkop,FI: synkooppi.Any deliberate upsetting of the normal pulse of) meter,) a

ent, and) rhythm. Theo

idental system of musi
al rhythm rests upon the grouping of equal beats into groups oftwo or three, with a regularly re
urrent a

ent on the �rst beat of ea
h group. Any deviationfrom this s
heme is felt as a disturban
e or 
ontradi
tion between the underlaying (normal)pulse and the a
tual (abnormal) rhythm.
� � ��� � �� � � � �� �1.230 syntoni
 
ommaI: 
omma sintoni
o (o didimi
o), F: 
omma syntonique, D: syntonis
hes Komma, NL: syn-tonis
he komma, DK: syntonisk komma, S: syntoniskt komma, FI: syntoninen komma,terssien taajuusero luonnollisessa ja Pytagorisessa viritysj~Arjestelm~Ass~A.Di�eren
e between the natural third and the third obtained by Pythagorean tuning() Pythagorean 
omma), equal to 22 
ents.1.231 systemI: a

ollatura, F: syst~A�me, D: Notensystem, NL: systeem, DK: system, S: system, FI:nuottij~Arjestelm~A.The 
olle
tion of staves ) sta�, two or more, as used for writing down of keyboard,
hamber, 
horal, or or
hestral musi
.1.232 temperamentES: temperamento, I: temperamento, F: temp~A 

rament, D: Stimmung, Temperatur, NL:stemming, temperatuur, DK: temperatur, S: temperatur, FI: viritysj~Arjestelm~A.Systems of tuning in whi
h the intervals deviate from the a
ousti
ally pure intervals.) meantone temperament, ) equal temperament.
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al terms A-Z 421.233 tempo indi
ationES: indi
a
i~An de tempo, I: indi
azione di tempo, F: indi
ation de temps, D: Zeitma~A,Tempobezei
hnung, NL: tempo aanduiding, DK: tempobetegelse, S: tempobete
kning, FI:tempomerkint~A.The rate of speed of a 
omposition or a se
tion thereof, ranging from the slowest to thequi
kest, as is indi
ated by tempo marks as) largo,) adagio,) andante,) allegro, and) presto.1.234 tenorES: tenor, I: tenore, F: t~A 

nor, D: Tenor, NL: tenor, DK: tenor, S: tenor, FI: tenori, korkeamies~A~Ani.The highest male voi
e (apart from ) 
ounter tenor).1.235 tenthES: d~A 


ima, I: de
ima, F: dixi~A�me, D: Dezime, NL: de
iem, DK: de
im, S: de
ima, FI:desimi.) note value.1.236 thirdES: ter
era, I: terza, F: tier
e, D: Terz, NL: terts, DK: terts, S: ters, FI: terssi.) interval.1.237 thirty-se
ond noteES: fusa, I: bis
roma, F: triple 
ro
he, UK: demisemiquaver, D: Zweiunddreissigstel,Zweiunddreissigstelnote, NL: twee-endertigste noot, DK: toogtredivtedelsnode, S:trettiotv~Aondelsnot, FI: kolmanneskymmeneskahdesosanuotti.) note value.1.238 thirty-se
ond restES: silen
io de fusa, I: pausa di bis
roma, F: huiti~A�me de soupir, UK: demisemiqua-ver rest, D: Zweiunddreissigstelpause, NL: 32e rust, DK: toogtredivtedelspause, S: tret-tiotv~Aondelspaus, FI: kolmanneskymmeneskahdesosatauko.) note value.1.239 thorough bassES: bajo 
ifrado, I: basso 
ontinuo, basso numerato, F: basse 
hi�r~A 

e, D: Generalbass,bezi�erter Bass, NL: basso 
ontinuo, be
ijferde bas DK: generalbas, S: generalbas, FI:kenraalibasso, numeroitu basso.A method of indi
ating an a

ompaniment part by the bass notes only, together with�gures designating the 
hief ) intervals and ) 
hords to be played above the bass notes.



Chapter 1: Musi
al terms A-Z 43
��
��

6

�
�

��
��

4

�
�

��
��

6

�
�

�
���
�

6

�
�

4

� �
���� ��� �

� ��� �

1.240 tieES: ligadura de prolonga
i~An, I: legatura (di valore), F: liaison, D: Haltebogen, NL:overbinding, bindingsboog, DK: bindebue, S: bindeb~Age, ~Averbindning, FI: sitominen.A 
urved line, identi
al in appearan
e with the ) slur, whi
h 
onne
ts two su

esivenotes of the same pit
h, and whi
h has the fun
tion of uniting them into a single sound(tone) equal to the 
ombined durations.
� ���1.241 time) meter.1.242 time signatureES: 
ifra indi
adora de 
omp~A<s, I: segni di tempo, F: 
hi�rage (
hi�res indi
ateurs), signede valeur, D: Taktangabe, Angabe der Taktart, NL: maatsoort, DK: taktangivelse, S: tak-tartssignatur, FI: tahtiosoitus.) meter.1.243 toneES: sonido, I: suono, F: ton, D: Ton, NL: toon, DK: tone, S: ton, FI: ~A~Ani.A sound of de�nite pit
h and duration, as distin
t from noise. Tone is a primary buildingmaterial of musi
. Musi
 from the 20th 
entury may be based on atonal sounds.1.244 toni
ES: toni
a, I: toni
a, F: tonique, D: Tonika, NL: toni
a, DK: tonika, S: tonika, FI: toonika.The �rst ) s
ale degree. ) fun
tional harmony.1.245 transpositionES: transposi
i~An, I: trasposizione, F: transposition, D: Transposition, NL: transpositie,DK: transposition, S: transponering, FI: transponointi.Shifting a melody up or down in pit
h, while keeping the same relative pit
hes.
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31.246 treble 
lefES: 
lave de sol, I: 
hiave di violino, F: 
l~A 

 de sol, D: Violins
hl~Assel, Soprans
hl~Assel,NL: viool sleutel, DK: diskantn~A�gle, S: diskantklav, FI: diskanttiavain.) G 
lef.1.247 tremoloES: tremolo, I: tremolo, F: tr~A 

molo, D: Tremolo, NL: tremolo, DK: tremolo, S: tremolo,FI: tremolo.On stringed instruments () strings) the qui
k reiteration of the same tone, produ
ed bya rapid up-and-down movement of the bow (a). The term is also used for the rapid alter-nation (b) between two notes of a ) 
hord, usually in the distan
e of a third () interval).

a
� � �� � � � �

b

�1.248 triadES: tr~Aada, I: triade, F: triade, a

ord parfait, a

ord de trois sons, D: Dreiklang, NL:drieklank, DK: treklang, S: treklang, FI: kolmisointu.) 
hord.1.249 trillES: trino, I: trillo, F: trille, tremblement, battement (
aden
e), D: Triller, NL: triller, DK:trille, S: drill, FI: trilli.) ornament.1.250 triple meterES: 
omp~A<s 
ompuesto, I: tempo ternario, F: mesure ternaire, D: in drei, NL: driedeligemaatsoort, DK: tredelt takt, S: tretakt, FI: kolmijakoinen.) meter.1.251 tripletES: tresillo, I: terzina, F: triolet, D: Triole, NL: triool, DK: triol, S: triol, FI: trioli.) note value.
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al terms A-Z 451.252 tritoneES: tr~Atono, I: tritono, F: triton, D: Tritonus, NL: tritoon, DK: tritonus, S: tritonus, FI:tritonus.) interval.1.253 tuning forkES: diapas~An, I: diapason, 
orista, F: diapason, D: Stimmgabel, NL: stemvork, DK: stem-mega�el, S: st~Amga�el, FI: viritysavain.A two-pronged pie
e of steel used to indi
ate absolute pit
h. Tuning forks give theinternational pit
h for the tone a (440 vibrations per se
ond).1.254 turnES: grupo, I: gruppetto, F: grupetto, D: Doppels
hlag, NL: dubbelslag, DK: dobbeltslag,S: dubbelslag, FI: korukuvio.) ornament.1.255 unisonES: un~Asono, I: unisono, F: unisson, D: unisono, NL: unisono, DK: unison, S: unison, FI:unisono, yksi~A~Anisesti.Playing of the same notes or the same melody by various instruments (voi
es) or by thewhole or
hestra (
hoir), either at exa
tly the same pit
h or in a di�erent o
tave.1.256 upbeatES: entrada ana
r~Aosi
a, I: ana
rusi, F: ana
rouse, lev~A 

e, D: Auftakt, NL: opmaat, DK:optakt, S: upptakt, FI: kohotahti.Initial note(s) of a melody o

urring before the �rst bar line. ) measure, ) meter.
� �� �� � � � � � � ��� � � � ��� � �1.257 voi
eES: voz, I: vo
e, F: voix, D: Stimme, NL: stem, DK: stemme, S: st~Amma, FI: ~A~Ani,laulu~A~Ani.1. Human voi
es: ) soprano, ) mezzo-soprano, ) 
ontralto, ) tenor, ) baritone,) bass. 2. A melodi
 layer or part of a polyphoni
 
omposition.1.258 weak beatES: tiempo d~A 

bil, I: tempo debole, arsi, F: temps faible, D: unbetonter Taktteil oderTakts
hlag, NL: arsis, DK: ubetonet taktslag, S: obetonat taktslag, FI: tahdin heikko isku.) beat, ) measure, ) rhythm.
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al terms A-Z 461.259 whole noteES: redonda, I: semibreve, F: ronde, UK: semibreve, D: Ganze, ganze Note, NL: hele noot,DK: helnode, S: helnot, FI: kokonuotti.) note value.1.260 whole restES: silen
io de redonda, I: pausa di semibreve, F: pause, UK: semibreve rest, D: ganzePause, ganztaktige Pause, NL: hele rust, DK: helnodespause, S: helpaus, FI: kokotauko.) note value.1.261 whole toneES: tono, I: tono intero, F: ton entier, D: Ganzton, NL: hele toon, DK: heltone, S: helton,FI: kokoaskel.The) interval of a major se
ond. The interval between two tones on the piano keyboardwith exa
tly one key between them { in
luding bla
k and white keys { is a whole tone.1.262 woodwindES: maderas, I: legni, F: les bois, D: Holzbl~Aser, NL: houtblazers, DK tr~Abl~Asere, S:tr~Abl~Asare, FI: puupuhaltimet.A family of blown wooden musi
al instruments. Today some of these instruments area
tually made from metal. The woodwind instruments 
ommonly used in a symphonyor
hestra are 
ute, oboe, 
larinet, saxophone, and bassoon.



Chapter 2: Duration names, notes and rests 472 Duration names, notes and restsDURATION NAMES, NOTES AND RESTSUK I FD NL DKS FIlonga longa longa longaLonga longa longalonga longabreve breve breve br~A�veBrevis brevis brevisbrevis breviswhole semibreve semibreve rondeGanze hele helhel kokonuotti/-taukohalf minim minima blan
heHalbe halve halvhalv puolinuotti/-taukoquarter 
rot
het semiminima noireViertel kwart fjerdedelfj~Ardedel nelj~Annesosanuotti/-taukoeighth quaver 
roma 
ro
heA
htel a
htste ottendedel~Attondel kahdeksasosanuotti/-taukosixteenth semiquaver semi
roma double 
ro
heSe
hzehntel zestiende sekstendedelsextondel kuudestoistaosa-nuotti/-taukothirty-se
ond demisemiquaver bis
roma triple 
ro
heZweiunddreissigstel tweeendertigste toogtredivtedeltrettiotv~Aondel kolmaskymme-neskahdesosanuotti/-taukosixty-fourth hemidemisemiquaver semibis
roma quadruple 
ro
heVierundse
hzigstel vierenzestigste �reogtred-sindstyvendedel
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h names 493 Pit
h namesPITCH NAMESI F D NL DK S FI
 do ut C 
 
 
 

-sharp do diesis utdi~A�se Cis 
is 
is 
is 
isd-
at re bemolle r~A 

b~A 

mol Des des des des desd re r~A 

 D d d d de mi mi E e e e ef fa fa F f f f fg sol sol G g g g ga-
at la bemolle lab~A 

mol As as as as asa la la A a a a aa-sharp la diesis ladi~A�se Ais ais ais ais aisb-
at si bemolle sib~A 

mol B bes b b bb si si H b h h h
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on, Berlin 1929.� Polyglottes W~Arterbu
h der musikalis
hen Terminologie, Kassel 1980.� Oxford Advan
ed Learner's Di
tionary of Current English, Third Edition 1974.� Webster's Revised Unabridged Di
tionary, Spring�eld 1913.


